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Into the Woods

Artist Steven Garfield returns to his woodworking roots with a collection
of modern furniture that combines fine art and an eco-conscious attitude.

BY KATHLEEN NICHOLSON WEBBER

Above: Steven Garfald and his
spprentice, Ancrow Ward. Riht
the Frenchtown nsting tablesare
mode from local spated maple.
Opposie, op: the Bamardvile
i able s mde fromlocaly
growm American black waowt.
Opposite, bottom: the Lambert
e stoal i i blond chery wood.

PHOTOGRAPHS BY SEBASTIAN MLYNARSKI

TIS 11 O'CLOCK onaerisp morning
and Steven Garfield has already spent
several hours in his Hunterdon County
farm studio tending to 2 credenza that
is scheduled to be delivered to interior

designer Ja

the following week. The massive mahogany

mic Drake’s client in Manhattan

picce featurcs bronze repoussé doors in a
design reminiscent of the dramatic swirling
clouds in Vincent van Gogh's Starry Night.
The finc-art eredenza will be delivered o a
Park Avenuc home in time for an Ardhtectural
Digest photo shoot. It
field garnered through €
New York antiques restorer whom he schools
in polo at his Hunterdon County farm.

+ commission Gar-

ristophe Pourny, a

Even though his new 20-piece artisan
furniture collection named Arbol (drbol is
Spanish for “tree”) is sill being added to
and tweaked, he wants to keep creating and
geuting his new work into the hands of archi-
tects and designers whose clients appreciate
modern, fine-art furniture that
is cco-conscious.

At almost 60, Gaxfield, who
had carly plans o be an ol
painter, is enjoying his second
0 years building
fashion companies in Man-

career a

hattan with his wife, Jude, a
fashion designer. The incar-
nation represents a life come
full circle for the North Jersey
native who as a teen attended
the prestigious Pennsylvania
Academy of the Fine Arts in
Philadelphia and had a life-

changing experience while liv-

ing in New Hope. Looking for
b il kb b e
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lot from

the other
craftsmen in
the Nakashima
studio, both
technically and
spiritually.”

door of George Nal

ashima, the famed
tect and modern furniture maker,

ard
not knowing who he was. Nakashima
offered Garfield a job on the spot, and
the young artist spent the next few years
working under his tutclage.
“Ilearned a lot from G

orge and the
other crafismen in the Nakashima studio,
both technically and spiritually;” Garficld
says of his experience. After, Garfield got
married and moved to New York City to
further train in the studio of Don Ruse-
au, a maker of fine 17th- and 18th-cen-

tury antique reproduction furniture for
museums and private collections. At the
eld started design-
ing dresses under the label Judith Lowe.

same time, Jude Ga

When the orders rolled in, Steven put his
artstic ambitions aside and began run-
n

g the company. And so began a three-

fashion that included a

decade chapter i

Cody award, financial success, and Town

“llearned a |

George and |

years,” he says of their last label together,
TRIO New York. “It was a $14 millio
a-year business. Leslic Fay bought us one

year, and the next year the entire com-
pany was closed.”

The couple raised two daughters in
Greenwich Village (Jamie, now a phy
d Katy, a doc

cian in Philadelphia,
mentary filmmaker in New York), but in
2006 left the city and adopted new ¢
ry lfe in New

reers and a coun y
Garfield began designing furniture
ng high-cnd

again and started recei
commissions, which were the impetus o
design a full collection of furniture.

He spends many days sketching and
s with his appren-

working on new piece
tice, Andrew Ward.

“I love the process of creating some-
ng new with these materials. There

.

is a history and a value, as well as great

beauty and soul from these tres.”

‘When not in his studio, you can find
Garfield tending to his herd of cight
horses. Watching the artist at work with
~old polo pony, a de-

Fiero — his 2
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“I love my days
in the shop,
with the back
door open
and the sun
pouring in.
| getacalm
working with
the wood.”

qual pleasure from working in the studio
andin the fields.

The bonus of opening his business
has been connecting and collaborating
with old friends such as Adam Ma
who ran the chair studio at Nakashima
for 43 years, and his son Hans, also a
Nakashima alum. They now advis
field on technical and a
love the art-school sensibility” he says
“Sitting down and saying, ‘Should we do |
it this way, or would it look and work bet-
ter that way?”

If there is a legacy beyond the Na-
kashima body of work, which now fetch-

stheti

es six figures at auction, Garfield says
is the group of people who have created
the Bucks County style of furniture.
Garfield’s work has roots in the mod-
ern Nakashima vernacular but boasts
an evolved look with cast-bronze or
etched-glass bases, and hand-hammered
wrought-iron legs. Each picce in the col-
Lection is named for towns nearby
Long Valley coffee table, the Bedn
ster dining chair, the Tewksbury be
s range from $2,500 to upwards of
$20,000 for dining tabl
“Llove my life,” Garfield says. *T love
my days in the shop, with the back door
open and the sun pouring in. I get a calm

the

Opposite page, top: Steven and Jude Gariold on
theirSO-acreform,named Januay Farm. Opposie,
bottom: butterfly deta onthe chery wood
Tewksbury bench.Lef: the ine-foot credenza
made for a Jamie Drake-designed spartment
Lowerlf. the tanton mountsin amp infaurl root.
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